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Abstract
Imagine you could have conversations with a loved one who has passed away. What if you
could tell him/her about the shape of your life since they left. Who would it be? What
would you say? Or, more importantly, what would he/she say to you? “Conversations With
My Father” is a creative writing endeavor based on this idea. It explores the ways in which
the extrapolated memory of loved ones can impact the construction of meaning, the
development of truth, and the understanding of one’s self. This project also provides
insight into the grieving process after a traumatic event by chronolicing the complicated
and emotional plight of a 9/11 victim’s family member. Centered around a series of
fictional conversations with my father who passed away in the World Trade Center on
September 11, 2001, these interactions unfold via various modes of communication
(handwritten letters, emails, text messages, etc.) over time. A double-sided book format
allows one version of the narrative (“Conversations With My Father”) to unfold in reverse
chronological order, beginning with my imagined death in the future and ending on 9/11.
The alternate reading, entitled “Conversations With My Daughter,” offers a slightly
different perspective, beginning on 9/11 and ending in the future with my mother’s
(imagined) death. The genre-blending narrative intentionally blurs the line between fiction
and reality by incorporating these imagined exchanges with real (personal) artifacts
related to the events surrounding 9/11. Collectively referred to simply as “Conversations
With My Father,” these renderings provide insight into the ways the mind reconstructs the
past and, perhaps, how it influences one’s present and future self. It also adds to the
ongoing discussion surrounding the implications of the events of 9/11.
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I.

INTRODUCTION

Where were you on 9/11? Were you at home watching television? Were you in
New York? Perhaps near the towers? Or were you in an airport waiting to board a plane?
Maybe you were working or in school. If you are old enough to remember that day,
chances are you gave a vivid answer to that question.
It seems as though every generation has a few moments in history that remain
frozen in time. These moments are the ones for which everyone has an answer to “Where
were you when…” Bearing witnesses through radio, television, and/or social media has
elevated the impact that these moments have had on our collective consciousness (LaCapra
2014). I can still visualize where I was when I saw the Space Shuttle Challenger explode. I
was in my fourth grade classroom. Miss Tiunis had just rolled the big tube TV into the
room. Completely unexpected, I had no idea then how that moment would remain forever
etched in my mind. Similarly, the events of 9/11 have been carved into the memories of
millions of people around the world.
The question becomes, then, how is our collective memory shaped by the stories we
tell after a tragic event? How will future generations make sense of something they were
not present to witness? Post 9/11 literature, both fiction and nonfiction, provide new
understanding, perspective, and insight into that event.
“Writers are treating 9/11 in increasingly imaginative ways; however, this is
where time does matter. The historical moment is not yet ‘over,’ temporally
or psychologically. The international consequences of that day continue to
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unfold, migrate, deepen, and shift. The ground is still settling, and with it, our
narratives” (Frost 2010).
We all have a story to tell about that day, but what about the days that followed? The
weeks? The months? The years? How long did the impact follow you around? What about
today? How often do you think about the events of September 11, 2001? Do you have daily
reminders? Yes, we all have a story to tell, and “Conversations With My Father” is my story.
It is my way of adding to the dialogue and reflecting on my relationship surrounding one of
the most momentous events in history.
I remember.
I arrived at my office in Chelsea on time, right around 9:00 AM. My express bus
commute had been uneventful. Typical. Routine. As I exited the elevator onto the 12th floor
loft of the small PR firm where I worked, I could hear low murmurs of voices from various
corners of the room. Some were in groups gathered around their computer screens. I could
see people out on the fire escape. World Trade Center. Plane. Hit. It only took me a second
to put the words into the correct order in my mind.
“No. My father works there,” I blurted. I ran outside, pushing past the others. Right
around the same time that my mind was able to register what I was seeing, the second
plane hit.
I screamed.
Confusion and fear took over. My legs collapsed and I fell slowly to the floor. It was
hard to breathe. I don’t remember anyone saying anything to me. It was chaotic. A hot wave
of anxiety flushed over my entire body. I called my mother. Her voice was piercing and
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filled with terror. In between her shrieks and cries I could hear “He’s OK….Owen talked...to
him...in his office….he was gonna leave.” I remember saying Yes and OK over and over again
as I cried and nodded in understanding of what she was saying. “I have to go, Laura, in case
he calls.”
Silence.
I remember.
When I watched the first towers collapse followed by the second, I was only thinking
one thing: Is my father still alive? In that moment, I told myself “yes.” At the time, there was
no concrete evidence to prove otherwise.
That would not come until many months later.
While thousands of people in lower Manhattan were running away, I was running
towards the site of impact. In a way, I feel like I’ve been running ever since. Trying to find
my father, perhaps. Trying to find myself? Trying to piece together the fragments that
remained. While the world struggled to make sense of the events that were unfolding, I was
struggling to accept the possibility that my father did not survive. I clung to the hope that
he had somehow managed to escape for as long as I could. It was quite some time before I
allowed myself to let go of my hope, to accept the reality that he was gone.
He died in those towers.
I would never know how or when, but one day in early October, I finally
acknowledged the fact that my father died on September 11, 2001. That same night, I had a
dream or a dream-like conversation with him. He told me about how wonderful heaven
was and how much he missed my mom and that he wouldn’t be coming back to visit me

7

anytime soon. It was very real for me. I could see his face and hear his voice clearly. While
not a believer in the supernatural, I don’t look back on this experience as an encounter with
my father’s spirit. But, rather, I see it as a genuine representation of my mind and heart’s
projection of my father.
Inspired by that experience, my creative project, “Conversations with My Father,” is,
in a way, an extension of the relationship that was cut short. It’s an exploration of what
was, what might have been, and what never could be. It attempts to make sense, create
meaning, and discover the truth about what happened that day and what has been
happening to myself and the world ever since. It also attempts to uncover how the events of
September 11, 2001 may impact my future.
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II. CONTEXT
a. 9/11 Literature
My creative project, “Conversation With My Father,” is important when considered
alongside a number of literary contexts. While it’s obvious to situate the work within the
context of other 9/11 literature, it is also necessary to understand how it relates to the
epistolary form, genre-blending, grief writing, and the memoir. “Conversations With My
Father” was created with an informed awareness of the existing literature within each of
these sub-genres and with a conscious effort to add value and understanding to the study
of each. For the purposes and scope of this thesis, however, I have focused my efforts on the
relevant 9/11 literature.
My research includes a diverse sample of works which demonstrates the broad
range of representations and strategies employed by writers attempting to capture the
events of 9/11. Because of the nature of my project, these works include both fiction and
nonfiction selections. Although I categorize the following works as “9/11 literature,” many
of them cross over into various other sub-genres: Jonathan Safran Foer’s novel, Extremely
Loud and Incredibly Close, David Llewellyn’s epistolary-style novel Eleven, Art Spiegelman’s
graphic novel, In the Shadow of No Towers, and Marian Fontana’s A Widow’s Walk: A Memoir
of 9/11 have been instrumental in informing both my creative and research processes.
Much has been written about the emerging pool of post-9/11 literature.
Representations ranging from comics and poetry to novels and plays have been dissected
and reflected upon (Frost 2010). Common threads in these analyses include the push-pull
tension between personal and historical portrayals, the struggle in creating meaning and
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understanding around an event with such magnitude, and the emergence of hybrid genres
in an attempt to effectively capture the jarring reality of the attacks (Randall 2011).
What does it mean to have witnesses and to recall an event that felt
incommensurable, inaccessible, and incomprehensible? Is it possible to
speak in a voice that exceeds the personal, to use a public voice, to launch a
political critique in literature? What form can such literature take,
negotiating as it must between the event itself and the dictates of genre,
tradition, and the impulse to find an audience? How, in brief, does literature
after 9/11 represent the possibility of witness, the political or public sphere,
and its own literary status? (Keniston & Quinn, 2008).
My project, which may be partly described as an epistolary memoir layered with fictional
exchanges and historical artifacts, adds to this discussion by examining how the events of
9/11 are remembered by those personally impacted. Today, more than 16 years after the
attacks, the focus is less on the historical details of the how and why, but more on the
impact on individual lives and the forever altering of society.
The notion of a struggle within the literary community to effectively and
appropriately portray the events and aftermath of 9/11 is not unsubstantiated. Randall
asserts, “...there is a developing suggestion that fictional realism might not be the most
efficacious or suitable genre and that more hybrid forms – the graphic novel, the
essay/memoir, the film-poem, conceptual art – are better suited to represent the attacks”
(2011). For this reason, the employment of a nonconventional hybrid form situates my
project alongside widely-known works that push the boundaries of genre in pursuit of
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accurately representing 9/11. “Literature...has only recently begun to enter the fields of
tension between documentary and fictional, objective and sympathetic, and visual and
textual modes of representation” (Dawes 2007).

b. Rationale
On September 11, 2001, the lines between truth and fiction became blurred (Keeble
2014). I was forced, like many, to question my entire belief system. It has become
commonly accepted to acknowledge the events of 9/11 as some of the most impactful in
our nation’s history. My connection to this transformative moment in history has given me
a unique vantage point from which to share my story. My personal search for meaning,
truth, and self plays out alongside the nation’s ongoing quest for sense in the senseless.
Keniston and Quinn support this idea in Literature After 9/11 with, “...literary works
reframe and focus the meaning of 9/11 by employing representational strategies that
emphasize the desire for (and construction of) meaning, and that dramatize the continuing
resonance of 9/11 in the collective life of the United States and beyond” (2008).
How will the world remember the events of 9/11 long after all eyewitnesses have
passed? How will victims’ family members share their stories with future generations?
How might re-imagining these events (and my father) aid in the creation of meaning and
understanding? What insights into my own grieving process and personal development
might be gleaned from this process?
Like the events of 9/11, my project straddles the lines between the real and
imagined by leaving unanswered questions for the reader. “Real” letters, poems,
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photographs and other 9/11-related artifacts are intertwined with fictional dialogue
between me and my father (see Appendix A). These exchanges occur via both handwritten
and typed letters, emails, and text messages. The handwritten letters from me to my father
were written on lined loose leaf paper (inserted as images in the final product) and the
letters from my father to me were exclusively written on plain white paper (also inserted
as images (see Appendices B and C). To represent the email and text message exchanges I
utilized simple tools readily available on google docs, such as the “insert table” feature (See
Appendices D and E). They were crafted with the intention of both remembering the
events of my personal experience (pre and post 9/11) and re-imagining my father as he
was and as he might be today. As an added layer of inquiry, I have created communication
with my father that passes the present day and spans years into the future in an attempt to
capture how my thoughts and ideas might further evolve alongside the thoughts and ideas
of the world around me. All communication dated sometime in the future is highlighted
with a black background and uses white lettering (see Appendix F). This stylistic decision
was made both to signal this shift in time as well as to suggest the use of a futuristic
communication platform not yet known. Lastly, the work employs a double-sided book
format which allows for experimentation with the unfolding of the narrative. One side,
entitled “Conversations With My Father,” reads in reverse chronological order beginning
with my death and being reunited with my father. It then navigates its way back to the
events of 9/11, ending with a note written to him on September 10, 2001. Again, the
reader is challenged to come to conclusions about what is real and what is fictitious. The
other side of the book is entitled “Conversations With My Daughter.” This version of events
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is told chronologically and begins with a note from my father to me dates the morning of
9/11 and ends with the (imagined) death of my mother. All but the first few pages of each
version are identical. In this way, questions related to efficacy and impact are considered.
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III. METHODOLOGY
a. Overview
When my father died on 9/11 my story became a part of history. Though I didn’t
realize it right away, I would soon come to understand that my experiences would be
sought after and used to capture a unique perspective of that historic moment. From
newspaper and magazine articles to radio and StoryCorps interviews, I quickly discovered
that people wanted to hear my story. They wanted to know what it was like to lose a loved
on September 11th. For the purposes of this project, I have become my own research
subject, exploring some of the same (and some additional) questions that others have
asked of me. Long before I imagined writing a thesis, I had unknowingly begun collecting
the pieces that would become the subject of my research and creative work. This section
describes the theoretical framework that informed my process.

b. Autoethnography
Autoethnography has been described as “a genre of writing that involves
personalized accounts in which authors draw on their own lived experiences, connects the
personal to the culture and places the self and others within a social context” (Maguire
2006). Although not new, in recent history, this type of qualitative research has received
increasing attention and scholarly merit within the social sciences and humanities arenas
(Bochner & Ellis 2016). My quest for exploring the impact that 9/11 has had on my life and
how sharing my experience with others might influence future understanding, has led me
to the creation of “Conversations With My Father.” By reflecting upon both my creative and
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research processes, the qualitative research method of autoethnography is employed.
Throughout my research and creative process, I kept both hand-written notes and a blog of
my progress (See Appendix G). This has allowed me to reflect upon my journey (see
Reflective Analysis section) in order to better understand the impact that the creation of
“Conversation With My Father” has had on me as well as the implications it may have on
the way the world remembers 9/11.

c. The Creative Form
My creative project may be categorized as autofiction, blending elements of both
biography and fiction. Jensen notes how writers of this particular genre of life writing must
respond to the “demands (for) repeated self-revelation and intimacy with the truth of one’s
own life history in a way that (traditional) memoir may not” (2011 ). She continues with “....
writers of autobiographically-based fiction….process the truth of their pasts in order to
reanimate and rewrite that past via a variety of imagined potentialities” (Jensen 2011). By
choosing to use this unique form of writing as opposed to a traditional memoir or novel, I
have had the opportunity to question my decisions related to the recreation of my father in
a way that would otherwise not have been explored. By taking on his voice and delving into
the future, I was able to step back and consider the choices I made and how they relate to
my memory and both past and future experiences. The insertion of 9/11 artifacts provided
me with a sometimes sobering reminder of the reality of my experiences. As mentioned in
the literature review section, using a genre blending-format is not uncommon in 9/11
literature and my choice to do so has been informed by this knowledge.
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IV. THE CREATIVE WORKS

Below are screenshots of my creative writing pieces.

The full texts are accessible at the following address:
https://laurasthesis.wordpress.com/the-creative-works-3/

(Excerpts from each text on the pages that follow)
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V. REFLECTIVE ANALYSIS
a. The Evolution of My Project
At the beginning of my thesis journey, I was not short on ideas for a project. In fact, I
had a list of five viable options fighting for my attention, none of which were
“Conversations With My Father.” However, it was working through the possibility of each
of these ideas which ultimately led me to create this project.
Three of my early ideas directly related to my career as a writing teacher. One was
chronicling my one-to-one computing classroom environment, one was based on designing
a new writing course for High School senior, and the last was based on teaching personal
narrative writing to sixth graders. However, I have always held fast to the notion that I am
getting my Master’s degree for personal fulfillment and satisfaction rather than to bolster
my upward career mobility. Thus was the end of these three paths.
I have always been fascinated with stories that engage the audience with a
heightened level of participation. Those classic “choose your own adventure” books
provided me countless hours of entertainment as a young girl. As technology has evolved,
so too has our ability to interact with our reader. At the onset of this journey, I was set on
creating a technology-rich fictional narrative which incorporated various tools and modes
of communication including text messages, social media posts, handwritten letters, and
emails, to name a few. After some early soul-searching, I quickly realized that this idea,
while novel and exciting to me, would likely wear off and become all too gimmicky to
sustain my attention for a full-length thesis.
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The last idea to be crossed off my list was the writing of a memoir based on my
husband’s fascinating life story. This is something I still plan on following through with in
the future. However, upon further reflection, I realized that I have a pretty interesting life
story to share with the world. Thus, my project was born.
At first, I was intent on creating a fictional memoir based on the idea of conversing
with my father through evolving modes of communication. In this way, I would be able to
combine my interest in how mode impacts the construction of meaning with my personal
experiences. However, soon after beginning the creative writing process I knew that the
focus had to be more about 9/11 rather than the technological component. I felt an
overwhelming urge to divulge intimate details about my experiences related to 9/11. Thus,
the decision to include artifacts from 9/11 quickly became a core component of my creative
work and the experimentation with multi-modal communication took a back seat to the
larger scope of my involvement with 9/11.
In addition to my interest in audience participation, I have always been drawn to
stories that alter perspective based on time, be it the sequencing of events as in the 2006
film The Lake House or the juxtaposition of time/space reality as in the 1998 movie Sliding
Doors. In creating the double-sided book format, which reads both in natural and reverse
chronology, I was able to explore this fascination and ponder its implications both from the
perspective of a writer and the impact on the reader.

b. The Research Process
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In addition to researching the aforementioned literature relevant to my work,
before
beginning my writing journey I needed to prepare myself for what was ahead by. This
process included looking at an old journal entry, looking through personal artifacts related
to 9/11, watching videos (both publically-available and personal home movies), reading
old email messages, and listening to an old StoryCorps interview that my family and I
participated in.

i. A Journal Entry
On September 12, 2001, I wrote a journal entry in my little green notebook (see
Appendix H). It’s not the type of thing you read very often, but it was one of the first things
I read in preparation for my creative writing endeavor. What was I thinking back then? I
wondered as I pulled it out of the bottom drawer of my bedside table. Upon reading, I
realized that at that time I never thought there would be normalcy in my life again. The
events of the previous day were, to me, unfathomable. I felt as though I - no, we - had
regressed, in a way, to something less than human. I used this as fuel with which to write
my first letter to my father for this project.

ii. Artifacts
The second phase of my research process involved looking through a box of 9/11
artifacts which my mother had collected over the years. I engaged with the contents of the
box from a critical perspective, deciding which elements could be included in my creative
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piece. Three plies began to emerge: yes, no, and maybe. Some of the items in the box were
ones which I had never seen before. Others I had not seen in quite some time. All
contributed to the development of the chapters of my work. From the “yes” and “maybe”
piles I could see chapters beginning to emerge, each following a clear thematic and
chronological order. My story was beginning to take shape. These artifacts became an
important part of my journey, guiding my writing process and informing the creative
decisions I made along the way.

iii. Videos
Early on in the writing process, I watched news coverage and other videos and
listened to audio recordings related to 9/11 in attempt to recall the emotions I may have
felt at the time. As I watched the first video, I recall thinking about how little coverage I had
actually seen about the attacks. I suspect that in the days and months that followed I was
preoccupied with dealing with the death of my father. It was an emotional experience, to
say the least. It was almost as though I were living through September 11th for the first
time, only now it was through the lens of a researcher, rather than a victim’s family
member. I felt, for the first time, perhaps, a grief for others, the country, and the world. I
began to ponder the gravity of the events as an outsider, in a way. I can now understand
that I lived through 9/11 “the first time” in a selfish way, mainly concerned with the fate of
my own loss, my future, and my family’s well-being. So many years later, however, I
allowed myself to grieve all that was lost that day. It was an unexpected outcome, one for
which I am grateful and do not take for granted.
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In addition to watching 9/11 footage, I watched hours of home movies (see
Appendix I). This was not a usual occurrence for me. In fact, coincidentally, I had only just
recently obtained the videos from my cousin who compiled them onto a usb for my family.
By far, the most impactful aspect of watching the home movies was hearing the sound of
my father’s voice again. His image, I realized, was something I could over refer to often, but
his voice was something that I had not hear in many years. His New York accent was more
distinct than I recall. The nuances of his tone and pitch were pronounced as I listened
closely. It was this experiences that influenced my final “chapter” in which I hear, for the
first time in many years, my father’s voice as I imagine my future death.

iv. Emails
Another part of my research involved looking through old emails. At first, I simply
wanted to get my timeline straight. For example, I had forgotten how soon after 9/11 I had
returned to work. What I discovered while looking through an archived email account of
mine was that I seemed surprisingly “OK” in spirits soon after 9/11. I read emails with
former colleagues in which I joked around and made plans to meet up. As I read these, I
wondered How was that possible for me, so soon after 9/11? This knowledge was helpful for
me as I crafted similarly lighthearted exchanges with my father. I realized from this
discovery that I didn’t have to maintain the distraught and devastated demeanor of the first
journal entry I wrote.

v. StoryCorps Interview
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The final phase of inspiration came by way of an interview my family and I gave
with the nonprofit organization StoryCorps back in 2009. I reached out to the organization
and within days an audio file was emailed to me. The 43 minute long recording was
mesmerizing. Immediately, I listened to the entire recording, sitting in awe of the apparent
raw emotion from all of us. It was helpful in bringing back memories of my father that I
may have otherwise forgotten to reference in my creative work. It was also useful in
guiding the tone of my work. A link to the entire interview can be found below.
https://soundcloud.com/user-262923629/storycorp-interviewwav

c. The Creative Process
i. Modality
Before I began composing my creative work, I envisioned a steady evolution of the
mode in which my father and I conversed. I imagined handwritten letters would give way
to typed letters, followed by emails, text messages, and finally social media. However, in
25

the end, this “evolution” did not feel natural. Instead, I started with handwritten letters and
used the alternative modes depending on the topic. Handwriting felt more intimate, while,
as expected, texting elicited a more lighthearted feel. Typing my conversations with my
father, however, proved to be the most practical mode with which to compose the majority
of my work. At one point, I even considered retyping the handwritten letters in a font
meant to mimic handwriting as I had seen done in other works. However, for the purpose
of this thesis, I chose to keep the pen and paper messages and take photos of them for
insertion into the final publication. Another interesting aspect of writing letters by hand is
that I never rewrote or edited any of them. In an attempt to keep the authenticity of the
letter-writing process, any mistakes/errors on my part were kept (or visibly crossed off
and “fixed”) as one might do in an actual letter. This process allowed me to engage with my
words on a deeper level. The experience was more authentic for me, in that I had to think
more about what I wanted to express before I put the pen to the paper. Typed letters, on
the other hand, allowed for more editing/revising which proved to be a completely
different writing experience. It was convenient in the way it provided the opportunity to
write freely, knowing that I could easily erase what had been written. However, the
composition experience did not provide me with the same level of connectedness with my
father as handwriting letters provided. My original idea for including text messages was to
somehow use two phones and screenshot the conversations. I remember feeling a surge of
curiosity when poised with phone in hand ready to send a text to my father in anticipation
of his response. The basic logistics of this process proved to be too cumbersome, so instead,
I used a mock text messaging template using a google doc table. There are only two such
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conversations in my work. In one conversation, I speak with my father about a Glamour
magazine article I have been asked to interview for, and in the other we talk about a book
idea I had hoped to pitch to a publishing house (both true experiences). Unlike with the
other dialogue with my father, these instances involved multiple, quick, short exchanges. It
was a nice break from the longer notes both for myself as a writer and, I suspect, for the
reader. In addition, this process made me feel more connected to my father than the typed
letters, but less so than the handwritten ones. The last piece of the modality component
relates to the conversations situated in the future. I wanted a way to signify that there had
been a shit in time beyond the present day and to suggest the use of one final mode of
communication that has not yet been conceived. What template could represent a form not
yet created? I decided to highlight the text in black and use white lettering to subtly allude
to the idea of a new time/mode being employed.

ii. Perspective
Over the years since my father’s death, I had written to him on various occasions,
but this time it was different: He would be writing me back. In that first handwritten letter I
told him about starting my thesis and what my life was like now, not really knowing if I
would include it in my actual creative work (I did). I didn’t write back to myself (as my
father) for some time. It was an emotionally charged experience to imagine what he would
say to me. I also worried about emulating his tone and demeanor effectively/accurately.
After writing that that first letter (with no response from “him”), I decided to start at the
beginning. I dated the letter “September 12, 2001” and wrote to my father. I couldn’t bring
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myself to write as though I were him until after a few letters. Finally, I began to write a
letter as my father. It was dated “September 18, 2001. While looking at an old letter that
he wrote while on active duty in Vietnam, I tried to mimic his handwriting. As I tried to
take on both his handwriting and his persona, I felt both saddened and empowered. As I
wrote his words to me, I had the sensation that he was actually speaking to me. I could
hear him saying the words that I (he) wrote.

28

VI. CONCLUSIONS
My thesis is about 9/11. But it is also about my father. Through this journey I have
come to realize that since his death, I have been unable to separate the two. My story,
however, is still unfolding. Like my mind’s image of my father, my own identity has been
linked with the events of September 11, 2001. It is a part of me. Ironically, this process has
allowed me to step back and take in my past from an outsider’s perspective, even just for a
short while. Having to recall and articulate what my family and I lived through gave me the
opportunity to consider what it was like for someone not directly impacted by a personal
loss, and to understand that others who were affected are likely to have had completely
different experiences.
Since my father’s death, I have felt a strong connection with others who have
suffered a sudden or tragic loss, particularly those who have lost a loved one on 9/11.
However, I now know that our recollections and experiences are uniquely our own. The
father I remember is not the same person my brothers remember and certainly not the
same person my mother recalls. But this is not because our memories have either failed or
served us to varying degrees. Rather, it is because each of our experiences with my father
were different. Similarly, the experiences of others surrounding September 11th were, and
are, different. So, too, are their memories of such. I have learned what many people before
me have already discovered: we all see, hear, and experience life differently. And,
therefore, our memories of a shared experience differ.
For me, the grieving process after my father’s death has been more like a slow leak
rather than a flood. Society’s normalized rituals of saying goodbye and attaining closure did
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not exist for me. Maybe that’s part of the reason why I was compelled to continue my
‘conversations’ with him. There was no definitive end to that relationship.
Now, more than any other time in history, with the increasing pace of technology’s
advancement, it is sometimes difficult to decipher what is real and what is fake. In this way,
my project parallels what is happening in the world today. I know that on that day I
questioned what my eyes were seeing, doubted what my mind was telling me, and had to
reconstruct what I believed to be true about the world around me. This is evident from the
journal entry I wrote on September 12, 2002 which, in part, states, “I feel like I’m seeing the
world for the first time. Everything I look at is as though I’ve never seen it before.” Through
this process I have been able to see myself and the world from a new perspective. The
truth, for me, is both subjective and objective. There are many truths: a different one
belonging to each of us. The questions related to what was, what might have been, and
what never could be are whatever we believe them to be.
Lastly, my hope is that this work provides future generations a reference for
understanding what they were not there to witness, and other families of victims of the
September 11th attacks a small sense of comfort.
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meaning and understanding.

33

LaCapra, Dominick. Writing History, Writing Trauma. JHU Press, 2014.

This work explores the social, political, and cultural implications of trauma through (mainly)
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historical records. This book justifies the validity of the chosen format for my creative work.

35

VIII. APPENDICES
Appendix A
Sample Personal Artifacts From 9/11
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Appendix B
Sample Handwritten Letter to My Father
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Appendix C
Sample Handwritten Letter From My Father (written by me)
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Appendix D
Sample Email Template
New Message
To: lmiuccio@yahoo.com
Cc Bcc
Subject: your letter
Date:
Laura,
I am sorry to hear how frustrating this process has been. Try not to let people’s comments
bother you. I do not think they mean any harm. They just aren’t in your position. Your letter
to the Post was clear. Perhaps it will make you feel better in some way to have others know
what you’ve been experiencing. Please don’t worry about it too much.
With love,
Your Father
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Appendix E
Sample Text Message Format

November 2, 2003 10:10 AM
Me:  Hi….i’m thinking about writing a
book...sorta like a memoir. What do you
thiink??
Dad: if that’s what you want to do
Me: I think so. I’ve been home for a
couple of months now and i feel like its
meant to be
Dad: then i think you should do it.
Dad: what’s it called?
Me: Finding Justice. Cute, right? After
your grandson and its gonna be about
how I finally found some peace and
happiness after all these years.
Dad: I understand. Give it a shot
Dad: Good luck.
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Appendix F
Sample Future Correspondence With Black Background

October 7, 2033
Dear Laura,
Mom made it here safely. We are taking care of each other. She sends her love to you and the
kids. Thank you for keeping her safe. You did a good job.

I’ll see you soon.

Forever,
Your Father

41

Appendix G
A Blog Documenting The Evolution of My Project
Link to my process blog below:
https://jackofalltradesmasterofoneblog.wordpress.com/2017/09/13/master-of-none/
Screenshots of sample blog post:
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Appendix H
My Journal Entry Dated September 12, 2001
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Appendix I
Screenshot/Link to Blog of My Father on Home Movies

https://jackofalltradesmasterofoneblog.wordpress.com/2017/11/29/nostalgia/
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